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『夏の夜の夢』が執筆されたのは、1595 年から 96 年の間で、四折版で
の出版が 1600 年、その年の 10 月 8 日に『夏の夜の夢』が出版登録組合登







快な物語』(The Merry Conceited Humours of Bottom the Weaver)が上演され
たほどの人気を博したのである。(2)  
                                                   
(1) 小津次郎 編『シェイクスピア作品鑑賞事典』南雲堂 1997、181-92 頁。 
(2) 前掲書 183 頁。 


































A Midsummer Night’s Dream. Ed. Harold F. Brooks. London and New York: 
Thomson Learning, 2006. 






ド・アポン・エイヴォンで誕生した。1582 年、彼が 18 歳のとき、8 歳年上
のアン・ハサウェイと結婚し、三児の父となるも、21 歳のとき、故郷を出
奔し、ロンドンの演劇界に身を投じた。『夏の夜の夢』が書かれたのは、1595
年から 96 年の間、シェイクスピアが 31 歳の頃である。四折版で出版され
たのが 1600 年、二折版が、シェイクスピアが亡くなったあとの 1623 年に
出版されている。 
シェイクスピアは、『ロミオとジュリエット』を執筆後、『夏の夜の夢』、









                                                   
(3) 橋本侃『謎解きシェイクスピア』南雲堂フェニックス 1996、58 頁。 



























                                                   
(4) 河合祥一郎『謎ときシェイクスピア』新潮選書 2008、112-113 頁。 
(5) 前掲書 108-110 頁。 




























                                                   
(6) S・シェーン・ボーム『シェイクスピアの生涯』小津次郎ほか訳 紀伊国屋書店 1982、61-62 頁。 



























                                                   
(7) 川崎寿彦『森のイングランド』平凡社 1997、165 頁。 





















こる日を、Midsummer Night にしたのは、Midsummer Night が別名 Witches 
Night と呼ばれていること(9) にも関係しているのではないかとわたしは考





                                                   
(8) 石井美樹子『シェイクスピアのフォークロア-祭りと民間信仰』中公新書 1993、10 頁。 
(9) John Aubrey Remains of Gentilisme and Judaisme (London: W. Satchell, Peyton, and Co., 1881), p. 133. 








THESEUS. No doubt they rose up early, to observe 
The rite of May; and hearing our intent, 
Came here in grace of our solemnity. 
          (4.1.131-33) 
 
シーシウス 5 月祭だからと早起きしたに違いない。 
そして私たちの結婚を祝うために 
ここに来ていたのだろう。 










































LYSANDER. Helen to you our minds we will unfold: 
Tomorrow night, when Phoebe doth behold 
42 言語と文化論集 №17 
Her silver visage in the wat’ry glass, 
Decking with liquid pearl the bladed grass 
(A time that lover’s flights doth still conceal), 
Through Athens’ gates have we devis’d to steal. 
HERMIA. And in the wood, where often you and I 
Upon faint primrose beds were wont to lie, 
Emptying our bosoms of their counsel sweet, 
There my Lysander and myself shall meet; 
And thence from Athens turn away our eyes, 
To seek new friends, and stranger companies. 
Farewell, sweet playfellow; pray thou for us, 
And good luck grant thee thy Demetrius! 
Keep word, Lysander; we must starve our sight 
From lovers’ food, till morrow deep midnight. 







































































































                                                   
(10)
 Hugh Grady, “Shakespeare and Impure Aesthetics: A Case of A Midsummer   Night’s Dream,” Shakespeare 
Quarterly, Fall, 2008, Vol. 59, No. 3, p. 282. 




















































































































                                                   
(11) 小津次郎編『シェイクスピア作品鑑賞事典』南雲堂 1997、281 頁。 
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ROSALIND. It is not the fashion to see the lady the epilogue; 
but it is no more unhandsome that to see the lord 
the prologue. If it be true that good wine needs no 
bush, ’tis true that a good play needs no epilogue. 
Yet to good wine they do use good bushes; and 
good plays prove the better by the help of good 
epilogues. What a case am I in then, that am 
neither a good epilogue, nor cannot insinuate with 
you in the behalf of a good play? I am not furn- 
ished like a begger, therefore to beg will not be- 
come me. My way is to conjure you, and I’ll begin 
with the women. I charge you, O women, for the 
love you bear to men, to like as much of this play 
as please you. And I charge you, O men, for the 
love you bear to women―as I perceive by your 
simpering none of you hates them―that between 
you and the women the play may please. If I were 
a woman, I would kiss as many of you as had 
beards that pleased me, complexions that liked 
me, and breaths that I defied not. And I am sure, 
as many as have good beards, or good faces, or 
sweet breaths, will for my kind offer, when I make 































PUCK. [To the audience.] If we shadows have offended, 
Think but this, and all is mended, 
That you have but slumber’d here 
While these visions did appear. 
And this weak and idle theme, 
No more yielding but a dream, 
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 Gentles, do not reprehend: 
 If you pardon, we will mend. 
 And, as I am an honest Puck, 
 If we have unearned luck 
 Now to ’scape the serpent’s tongue, 
 We will make amends ere long; 
 Else the Puck a liar call. 
 So, goodnight unto you all. 
 Give me your hands, if we be friends, 















































                                                   
(12) Mary Ellen Lamb,“Taken by the Fairies: Fairy Practices and the Production of 
Popular Culture in A Midsummer Night’s Dream,”Shakespeare Quarterly, Fall, 
2000, Vol. 51, No. 3, p. 277. 




























アのフォークロア』によれば、1975 年の 7 月、エリザベス女王が側近のレ
スター伯爵ロバート・ダドリーのケニルワース城を訪れたとき、女王を歓




























                                                   
(13) 石井美樹子『シェイクスピアのフォークロア-祭りと民間信仰』72-3 頁。 


























QUINCE. Is all our company here? 
BOTTOM. You were best to call them generally, man by man,  
   according to the scrip. 
QUINCE. Here is the scroll of every man’s name which is thought fit  
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   through all Athens to play in our interlude before the Duke and 
   the Duchess, on his wedding-day at night. 
BOTTOM. First, good Peter Quince, say what the play treats on;  
then read the names of actors; and so grow to a point. 
QUINCE. Marry, our play is ‘The most lamentable comedy, and  
most cruel death of Pyramus and Thisbe’. 
BOTTOM. A very good piece of work, I assure you, and a 
merry. Now, good Peter Quince, call forth your 
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QUINCE. Answer as I call you. Nick Bottom, the weaver? 
BOTTOM. Ready. Name what part I am for, and proceed. 
QUINCE. You, Nick Bottom, are set down for Pyramus. 
BOTTOM. What is Pyramus? A lover, or a tyrant? 
QUINCE. A lover, that kills himself most gallant for love. 
BOTTOM. That will ask some tears in the true performing of it.  
If I do it, let the audience look to their eyes: I will move storms,  
I will condole in some measure. To the rest―yet my chief humour  
is for a tyrant. I could play Ercles rarely, or a part to tear a cat in,    
to make all split. 
   The raging rocks, 
   And shivering shocks, 
   Shall break the locks 
     Of prison gates; 
   And Phibbus’ car 
   Shall shine from far 
   And make and mar 
     The foolish fates. 
This was lofty. Now name the rest of the players. This is Ercles’ 
vein, a tyrant’s vein; a lover is more condoling. 
QUINCE. Flute, you must take Thisbe on you. 
FLUTE. What is Thisbe? A wandering knight? 
QUINCE. It is the lady that Prymus must love. 
FLUTE. Nay, faith, let not me play a woman: I have a beard coming. 
QUINCE. That’s all one: you shall play it in a mask; and you may 
speak as small as you will. 
BOTTOM. And I may hide my face, let me play Thisbe too.  
   I’ll speak in a monstrous little voice: ‘Thisne, Thisne!’― 
   ‘Ah, Pyramus, my lover dear! thy Thisbe dear, and lady dear!’ 
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QUINCE. No. no, you must play Pyramus; and Flute, you Thisbe. 
BOTTOM. Well, proceed.  
QUINCE. Robin Starveling, the tailor? 
STARVELING. Here, Peter Quince. 
QUINCE. Robin Starveling, you must play Thisbe’s mother.  
   Tom Snout, the tinker? 
SNOUT. Here, Peter Quince. 
QUINCE. You, Pyramus’  father; myself, Thisbe’s father; Snug the  
   joiner, you the lion’s part. And I hope here is a play fitted. 
SNUG. Have you the lion’s part written? Pray you, if it be, give it me; 
   for I am slow of study. 
QUINCE. You may do it extempore, for it is nothing but roaring. 
BOTTOM. Let me play the lion too. I will roar, that I will do any  
   man’s heart good to hear me. I will roar, that I will make the Duke  



































































FAIRY. Either I mistake your shape and making quite, 
Or else you are that shrewd and knavish sprite 
Call’d Robin Goodfellow. Are not you he 
That frights the maidens of the villager, 
Skim milk, and sometimes lobour in the quern, 
And bootless make the drink to bear no barm, 
Mislead night-wanderers, laughing at their harm? 
Those that Hobgoblin call you, and sweet Puck, 
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You do their work, and they shall have good luck. 
Are not you he? 
PUCK.     Thou speak’st aright; 
I am that merry wanderer of the night. 
I jest to Oberon, and make him smile 
When I a fat and bean-fed horse beguile, 
Neighing in likeness of filly foal; 
And sometime lurk I in a gossip’s bowl 
In very likeness of a roasted crab, 
And when she drinks, against her lips I bob, 
And on her wither’d dewlap pour the ale. 
The wisest aunt, telling the saddest tale, 
Sometime for three-foot stool mistaketh me; 
Then slip I from her bum, down topples she, 
And ‘tailor’ cries, and falls into a cough; 
And then the whole quire hold their hips and loffe 
And waxen in their mirth, and neeze, and swear 
A merrier hour was never wasted there. 






































サミュエル・ローランズは“Of Ghoast and Gobluns”（1613）の中で、ロビ
ンという名前で呼ばれている妖精が綺麗好きで家事をしっかりこなしてい
る家を好み、ひそかに家事の手助けをするという話を伝えている。 
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  Amongst the rest was a good fellow deuill, 
  So cal’d in kindnes, cause he did no euill, 
  Knowne by the name of Robin (as we heare) 
  And that his eyes as broad as sawcers were, 
  Who came a nights and would make Kitchins cleane, 
  And in the bed bepinch a lazie queane. 
  Was much in Mils about the grinding Meale, 
  (And sure (I take it) taught the Miller steale) 
  Amongst the Creame bowls & Milke pans would be, 
  And with the Country wenches, who but he 
  To wash their dishes for some Fresh-cheese hire: 














れる。                 （宗形訳） 
                                                   
(14) Samuel Rowlands, “Of Ghoasts and Gobluns” in More knaves yet? The Knaves of Spades and Diamonds 
(London, 1613) Cited in Wendy Wall, “Why Does Puck Sweep?: Fairylore, Merry Wives, and Social 
Struggle,” Shakespeare Quarterly, Spring, 2001, Vol. 52, No. 1, p. 75 
















Titania and Bottom by Edwin Landseer 
 
ボトムはまるで自分が妖精の女王の夫か、はたまた恋人になったかのよ
うに振る舞い、妖精たちをこき使う。（第 4 幕第 1 場） 
 
TITANIA. Come sit thee down upon this flowery bed, 
   While I thy amiable cheeks do coy, 
   And stick musk-roses in thy sleek smooth head, 
   And kiss thy fair large ears, my gentle joy. 
BOTTOM. Where’s Peaseblossom? 
PEASEBLOSSOM. Ready. 
BOTTOM. Scratch my head, Peaseblossom. Where’s Moun- 
   sieur Cobweb? 
COBWEB. Ready. 
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BOTTOM. Mounsieur Cobweb, good mounsieur, get you your 
   weapons in your hand, and kill me a red-hipped 
   humble-bee on the top of a thistle; and good moun- 
   sieur, bring me the honey bag. Do not fret yourself 
   too much in the action, mounsieur; and good moun- 
   sieur, have a care the honey-bag break not; I would 
   be loath to have you overflowen with a honey bag, 
   signior. Where’s Mounsieur Mustardseed? 
MUSTARDSEED. Ready. 
BOTTOM. Give me your neaf, Mounsieur Mustardseed. Pray 
   you, leave your courtesy, good mounsieur. 
MUSTARDSEED. What’s your will? 
BOTTOM. Nothing, good mounsieur, but to help Cavalery 
   Cobweb to scratch. I must to the barber’s, moun- 
   sieur, for methinks I am marvellous hairy about the 
   face; and I am such a tender ass, if my hair do but 
   tickle me, I must scratch. 
TITANIA. What, wilt thou hear some music, my sweet love? 
BOTTOM. I have a reasonable good ear in music. Let’s have 
   the tongs and the bones. 
TITANIA. Or say, sweet love, what thou desir’st to eat? 
BOTTOM. Truly, a peck of provender; I could munch your 
   good dry oats. Methinks I have a great desire to a 
   bottle of hay: good hay, sweet hay, hath no fellow. 
TITANIA. I have a venturous fairy that shall seek 
   The squirrel’s hoard, and fetch thee new nuts. 
BOTTOM. I had rather have a handful or two of dried peas. 
   But I pray you, let none of your people stir me: 
   I hane an exposition of sleep come upon me. 
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TITANIA. Sleep thou, and I will wind thee in my arms. 
   Fairies, be gone, and be all ways away. 
   So doth the woodbine the sweet honeysuckle 
   Gently entwist; the female ivy so 
   Enrings the barky fingers of the elm. 







ボトム   ：豆の精はどこにいるんだ？ 
豆の精   ：はいここにおります。 
ボトム   ：俺の頭を掻いてくれ、豆の精くん。 
クモの糸の精は？ 
クモの糸の精：こちらです。 










ボトム   ：よろしく、カラシの精くん。（跪くカラシの精） 
そんなのはよしてくれカラシの精くん。 
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カラシの精 ：私に何をお望みですか？ 








ボトム   ：音楽を聴くにはもってこいの耳もあることだしな。 
どんちゃか賑やかにやってくれ。 
ティターニア：召し上がりたいものはあるかしら？ 
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サンダーがヘレナを恋するという図 3 のような相関図へと変わる。 
 









































PUCK. Then will two at once woo one: 
   That must needs be sport alone; 
   And those things do best please me 













LYSANDER. Stay, gentle Helena; hear my excuse; 
   My love, my life, my soul, fair Helena! 
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HELENA. O excellent! 
HERMIA. Sweet, do not scorn her so 
DEMETRIUS. If she cannot entreat, I can compel. 
LYSANDER. Thou canst compel no more than she entreat; 
   Thy threats have no more strength than her weak prayers. 
   Helen, I love thee, by my life I do; 
   I swear by that which I will lose for thee 
   To prove him false that says I love thee not. 
DEMETRIUS. I say I love thee more than he can do. 
LYSANDER. If thou say so, withdraw and prove it too. 
DEMETRIUS. Quick, come! 
HERMIA. Lysander, whereto tends all this? 
LYSANDER. Away, you Ethiope! 
DEMETRUIS. No, no; he’ll 
   Seem to break loose―[To Lysander.] take on as you would 
follow, 
   But yet come not! You are a tame man, go! 
LYSANDER. Hang off, thou cat, thou burr! Vile thing, let loose, 
































HERMIA. Why are you grown so rude? What changes is this, 
   Sweet love? 
LYSANDER. Thy love? Out, tawny Tartar, out! 
   Out, loathed medicine! O hated potion, hence! 
HERMIA. Do you not jest? 
HELENA. Yes sooth, and so do you. 
LYSANDER. Demetrius, I will keep my word with thee. 
DEMETRIUS. I would I had your bond, for I perceive 
  A weak bond holds you; I’ll not trust your word. 
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LYSANDER. What, should I hurt her, strike her, kill her dead? 
   Although I hate her, I’ll not harm her so. 
HERMIA. What, can you do me greater harm than hate? 
   Hate me? Wherefor? O me! What news, my love? 
   Am not I Hermia? Are not you Lysander? 
   I am as fair now as I was erewhile. 
   Since night you lov’d me; yet since night you left me. 
   Why, then you left me―O the gods forbid!― 
   In earnest, shall I say? 
LYSANDER. Ay, by my life! 
   And never did desire to see thee more. 
   Be certain, nothing truer; ‘tis no jest 
   That I do hate thee, and love Helena. 
HERMIA. O me! [To Helena.] You juggler! You canker-blossom! 
   You thief of love! What, have you come by night 
   And stol’n my love’s heart from him?  (3.2.262-83) 
 






ハーミア  ：冗談よね？ 























ハーミア  ：なんてこと！この詐欺師女！ 
 泥棒猫！暗いうちにふらっと現れて 






HELENA. Fine, i'faith! 
   Have you no modesty, no maiden shame, 
   No touch of bashfulness? What, will you tear 
   Impatient answers from my gentle tongue? 
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   Fie, fie, you counterfeit! You puppet you! 
HERMIA. ‘Puppet’! Why, so? Ay, that way goes the game! 
   Now I perceive that she hath made compare 
   Between our statures; she hath urg’d her height; 
   And with her personage, her tall personage, 
   Her height, forsooth, she hath prevail’d with him. 
   And are you grown so high in his esteem 
   Because I am so dwarfish and so low? 
   How low am I, thou painted maypole? Speak: 
   How low am I? I am not yet so low 
   But that may nails can reach unto thine eyes. 
HELENA. I pray you, though you mock me, gentlemen, 
   Let her not hurt me. I was never curst; 
   I have no gift at all in shrewishness; 
   I am a right maid for my cowardice; 
   Let her not strike me. You perhaps may think, 
   Because she is something lower than myself, 
   That I can match her. 
HERMIA. ‘Lower’? Hark, again! (3.2.284-305) 






ハーミア  ：でくの坊ですって？よくも言ったわね。 
この女、私たちの身長を比べてどうしようっての。 
あなたのほうが背が高いけど 



















HELENA. Good Hermia, do not be so bitter with me. 
   I evermore did love you, Hermia, 
   Did ever keep your counsels, never wrong’d you, 
   Save that, in love unto Demetrius, 
   I told him of your stealth unto this wood. 
   He follow’d you; for love I follow’d him; 
   But he hath chid me hence, and threaten’d me 
   To strike me, spurn me, nay, to kill me too: 
   And now, so you will let me quite go, 
   To Athens will I bear my folly back, 
   And follow you no further. Let me go: 
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   You see how simple and how fond I am. 
HERMIA. Why, get you gone! Who is’t that hinder you? 
HELENA. A foolish heart that I leave here behind. 
HERMIA. What! With Lysander? 
HELENA.                      With Demetrius. 
LYSANDER. Be not afraid; she shall not harm thee, Helena. 
DEMETRIUS. No sir, she shall not, though you take her part. 
HEKENA. O, when she is angry, she is keen and shrewd; 
   She was a vixen when she went to school, 
   And though she be but little, she is fierce. 
HERMIA. ‘Little’ again? Nothing but ‘low’ and ‘little’? 
   Why will you suffer her to flout me thus? 
   Let me come to her! 
LYSANDER.          Get you gone, you dwarf; 
   You minimus, of hindering knot-grass made; 
   You bead, you acorn. 
DEMETRIUS.         You are too officious 
   In her alone; speak not of Helena; 
   Take not her part; for if thou dost intend 
   Never so little show of love to her, 
   Thou shalt aby it. 
LYSANDER.        Now she holds me not: 
   Now follow, if thou dar’st, to try whose right, 
   Of thine or mine, is most in Helena. 
DEMETRIUS. Follow? Nay, I’ll go with thee, cheek by jowl. 
Exeunt Lysander and Demetrius 
HERMIA. You, mistress, all this coil is long of you. 
   Nay, go not back. 
HELENA.          I will not trust you, I, 
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   Nor linger stay in your curst company. 
   Your hands than mine are quicker for a fray: 
   My legs are longer though, to run away. 
HERMIA. I am amaz’d, and know not what to say.(3.2.306-44) 
 
















ハーミア  ：ならさっさと行きなさいよ！なにを戸惑ってるの？ 
ヘレナ   ：私の愚かな愛はやっぱりここに残していくわ。 
ハーミア  ：ライサンダーへの愛？ 




ヘレナ   ：ハーミアは怒ると口汚くなって意地悪になるの。 




















ハーミア  ：ヘレナ、これもみんなあんたのせいよ！ 
 ちょっと、待ちなさいったら！ 














PUCK. Believe me, king of shadows, I mistook. 
Did not you tell me I should know the man 
By the Athenian garments he had on? 
And so far blameless proves my enterprise 
That I have ’nointed an Athenian’s eyes; 
And so far am I glad it so did sort, 













PUCK. Up and down, up and down, 
    I will lead them up and down; 
    I am fear’d in field and town: 
    Goblin, lead them up and down. 
    Here comes one. (3.2.396-400) 











































































When I was a Boy, our Countrey-people would talke much of them: They were 
wont to please the Fairies, that they might doe them no shrewd turnes, by 
sweeping clean the Hearth, and setting by it a dish whereon was sett a messe of 
milke sopt with white bread: and did sett their Shoes by the fire, and many times 
on the morrow they should find a threepence in one of them. But if they did 
speak of it they never had any again. ……Not far from Sir Bennet Hoskyns, 
there was a laboring-man, that rose up early every day to goe to worke: who for 
many dayes together found a nine pence in the way that he went. His wife 
wondering how he came by so much money, was afraid he gott it not honestly: at 
last he told her; and afterwards he never found any more. 
They would churne the cream &c…… 
That the Fairies would steale away young children and putt others in their 
places: verily believed by old woemen in those days: and by some yet living. (15) 
                                                   
(15) John Aubrey, “Remains of Gentilesme and Judaisme,” in Three Prose Works (London: the Centaur Press Ltd, 1972), p. 203. 









































  FAIRY. Either I mistake your shape and making quite, 
     Or else you are that shrewd and knavish sprite 
     Call’d Robin Goodfellow. Are not you he 
     That frights the maidens of the villagery, 
     Skim milk, and sometimes labour in the quern, 
     And bootless make the breathless housewife churn, 
     And sometimes make the drink to bear no barm, 
     Mislead night-wanderers, laughing at their harm? 
     Those that Hobgoblin call you, and sweet Puck, 
     You do their work, and they shall have good luck. 
     Are not you he? 
  PUCK.     Thou speak’st aright; 
         I am that merry wanderer of the night. 
       I jest to Oberon, and make him smile (2.1.32-44) 
 
妖精 ：私の見間違いでなければその姿と形からして 
                                                   
(16) Maria Warner, “From the Beast to the Blonde: On Fairy Tales and Their Tellers” (New York: Farrar, 
Straus, and Giroux, 1995), pp. 229-37. 



























『ガラスの仮面』文庫版 第 13 巻より 
しかしパックは通常の妖精信仰の中のロビン・グッドフェローとは少し
違う。パックは妖精の王オベロンに仕える妖精で、田舎の妖精とは違い、











The Fauns are accounted the Country Gods and are thought alwaies to inhabit 
the woods. The first of them was Faunus, King of y(e) Aborigines, the sonne of 
Picus, and grand-child of Saturn, who first reduced y(e) Inhabitants of Italy to 
civil life; he built houses, and consecrated woods. From him (’tis likely) comes 













                                                   
(17) John Aubrey, Remains of Gentilisme and Judaisme, p. 84. 
(18) Aubrey, “Remains of Gentilesme and Judaisme,” in Three Prose Works, p. 204. 





























Thus are lecheries covered with the cloke of Incybus and witchcraft, contrarie 
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to nature and veritie: and with these fables is mainteined an opinion, that men 
have been begotton without carnall copulation (as Hypcrius and others write that 
Merlin was, An.440) (Merlin begotten of Incubus.) speciallie to excuse and 
mainteine the knaueries and lecheries of wle priests and bawdie monkes; and to 
cover the shame of their lovers and concubines. 
And alas, when great learned men have beene to abused, with the imagination 
of Incubus his carnall societic with women, misconftruing the scriptures, to wit, 
the place in Genefis 6. to the seducing of manic others; it is the lesse wonder, 
that this error hath passed so generallic among the common people. 
But to use words herein, I hope you understand that they affirme and saie, 
than Incubus is a spirit; and I trust you know that a spirit hath no flesh nor bones, 
ec: and that he neither dooth eate nor drinke. In deede your grandams maides 
were woont to set a boll of milke before him and his cousine Robin good-fellow, 
for grinding of malt or mustard, and sweeping the house at midnight: and you 
have also heard that he would chafe erceedingly, if the maid or good-wife of the 
house, having compassion of his nakedness, laid anie clothes for him, beesides 











                                                   
(19) Reginald Scott, The Discoverie of Witchcraft (A reprint of the first ed. 1584, ed. with notes, by Brinsley 
Nicholson, London, 1886), pp. 85-6;152-6. 













But certeinlie, some one knave (bad person) in a white sheete hath cousened 
(=tricked) and abused manie thousands that waie(way); speciallie when Robin 
Good-fellow kept such a coile in the countrie. But you shall understand, that 
these bugs speciallie are spied and feared of sicke folke, children, women, and 
cowards, which through weaknesse of mind and bodie, are shaken with 
vaine(now-vain but not same meaning, in this context, it means foolish or silly) 
dreams and continuall feare. The Scythians, being a stout and a warlike nation 
(as divers writers report) never see anie vaine sights, or spirits. It is a common 
saieng; A lion feareth no bugs. But in our childfood our mothers maids have to 
terrified us with an ovgly (ouglie) divell having hornes on his head, fier in his 
mouth, and a tailc(tail) in his breech , eies (eyes) like a bason, fanges like a dog , 
claives like a beare, a skin like a Tiger, and a voice roring like a lion, whereby we 
start and are afraid when we heare one crie Bough: and these(they?) have to 
fraied us with bull beggers, spirits, witches, urchens, elues, hugs, fairies, stryrs, 
pans, faunes, sylens, kit with the cansticke, tritons, centaurs, dwarfes, giants, 
imps, calcars, conjurors(conjurlrs), nymphes, changelings, Incubus, Robin 
good-fellowe, the spoorne, the mare, the man in the oke, the hell waine, the 
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fierdrake, the puckie, Tom thombe, hob gobblin, Tom tumbler, boneles, and such 
other bugs, that we are afraid of our owne shadowes: in so much as some never 
feare thc divell, but in a darke night; and then a polled sheepe is a perillous beast, 
and manie times is taken for our fathers soule, speciallie in a churchyard, where a 
right hardie man heretofore scant durst passe by night, but his haire would stand 
upright. For right grave writers report, that spirits most often and speciallie take 
the shape of women appearing to monks, ec: and of beasts, dogs, swine, horsses, 
gotes, cats, haires; of fowles, as crowes, night owles, and shreeke owles; but 
they delight most in the likenes of snakes and dragons. Well thanks be to God, 
this wretched and cowardlie infidelitie, since the preaching of the gospel, is in 
part forgotten: and doubtless, the rest of those illusions will in short time (by 
















                                                   
(20) Scot, The Discoverie of Witchcraft, pp. 152-6. 

















俗謡 “Mad Merry Prankes of Robin Good-Fellow”によると、ロビン・グッ
ドフェローは服作りをしてくれたり、荒い麻の糸を紡いでくれるなど、特
に主婦の手を傷めるような仕事を代わりにしてくれることもあるという。
(21) The Roxburghe Ballads Vol.Ⅱ PART1 では、ロビン・グッドフェローはパ
ック、ホブゴブリンとほとんど同じに扱われ、「いたずら好きの愉快な妖精」
である。以上彼について述べたような性格が“Mad Merry Prankes of Robin 
Good-Fellow”のバラードの中で謳われている。 
 
ROBIN GOODFELLOW, alias Pucke, alias Hobgoblin, in the creed of ancient 
superstition,” says Bishop Percy, “was a kind of merry sprite, whose character 
and achievements are recorded in this ballad, and in those well-known lines of 
                                                   
(21) Mary Ellen Lamb,“Taken by the Fairies: Fairy Practices and the Production of    Popular Culture in A 
Midsummer Night’s Dream,”p. 295. 
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Milton’s L’Allegro, which the antiquarian Peck supposes to be owing to it:― 
 
“Tells how the drudging Goblin swet 
To earn his cream-bowle duly set: 
When, in one night, ere glimpse of morne, 
His shadowy flail hath thresh’d the corn 
That ten day-labourers could not end: 
Then lies him down the lubber-fiend, 
And stretch’d out all the chimney’s length, 
Basks at the fire his hairy strength, 
And, crop-full, out of doors he flings, 
















                                                   
(22) Anonymous, “The mad merry pranks of Robin Good-Fellow” (c. 1600), quoted here from The Roxburghe 
Ballads, Vol. 2, ed. William Chappell (Hertford: Stephen Austin for the Ballad Society, 1872), pp. 80-5. 
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やがて満足し、家から飛び出ていく、 


























                                                   
(23) Mary Ellen Lamb,“Taken by the Fairies: Fairy Practices and the Production of Popular Culture in A 
Midsummer Night’s Dream,”pp. 295-6. 



























                                                   
(24) キャサリン・ブリッグズ『イギリスの妖精』石井美樹子 山内玲子訳 筑摩書房 1991、132 頁。 
(25) 前掲書 174-5 頁。 
(26) 前掲書 262 頁。 



























                                                   
(27) キャサリン・ブリッグズ『妖精の時代』石井美樹子 海老塚レイ子訳 筑摩書房 2002、19 頁。 
(28) 前掲書 32 頁。 
(29) 前掲書 48 頁。 
(30) 前掲書 55-56 頁。 



























                                                   
(31) 前掲書 52 頁。 
(32) 前掲書 54-5 頁。 
(33) 前掲書 56 頁。 
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Appendix 
 
 The Roxburghe Ballads. Vol.Ⅱ PART1. 
 
The mad merry prankes of Robin Goodfel low. 
 
 “ROBIN GOODFELLOW, alias Pucke, alias Hobgoblin, in the creed 
of ancient superstition,” says Bishop Percy, “was a kind of merry sprite, whose 
character and achievements are recorded in this ballad, and in those well-known 
lines of Milton’s L’Allegro, which the antiquarian Peck supposes to be owing to 
it:― 
 
“Tells how the drudging Goblin swet 
To earn his cream-bowle duly set: 
When, in one night, ere glimpse of morne, 
His shadowy flail hath thresh’d the corn 
That ten day-labourers could not end: 
Then lies him down the lubber-fiend, 
And stretch’d out all the chimney’s length, 
Basks at the fire his hairy strength, 
And, crop-full, out of doors he flings, 
Ere the first cock his matins rings.” 
 
 “The reader will observe,” again says Percy, “that our simple 
ancestors had reduced all these whimsies to a kind of system, as regular, and 
perhaps more consistent, than many parts of classical mythology: a proof of the 
extensive influence and vast antiquity of these superstitions.” 
 The following ballad is attributed to Ben Jonson, but it is not included 
among his published works. It may have been intended for a song in his Masques. 
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Henry Gosson, the printer of this copy, was contemporary with Ben Jonson. In 
1628, and perhaps also before that date, there were little books in prose about 
Robin Goodfellow, with songs intermixed in them. One is entitled, “Robin 
Goodfellow, his Mad Prankes and Merry Jests. Full of honest Mirth; and is a fit 
Medicine for Melancholy.” Another, “The second part of Robin Good-fellow, 
commonly called Hob Goblin; with his Mad Prankes and Merry Jests.” These 
were reprinted by the Percy Society, edited by Mr. J. P. Collier. 
 A second copy of Gosson’s edition of the ballad is included in the 
Pepys Collection (I. 80), and two editions of later date are in the Bagford 
Collection (643m. 9, 51, and 643m. 10. 108). The tune of the balld will be formed 
in Popular Music of the Olden Time. 
 Upon the history of the woodcuts to ballads I do not venture. It is the 
especial province of those who write upon what is popularly called “Fine Art.” I 
would merely suggest that the following cut, with the rabbits, is probably derived 
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From Oberon in fairyland, 
The king of ghosts and shadowes there, 
Mad Robbin I, at his command, 
am sent to view the night sports here: 
What revel rout 
Is kept about, 
In every corner where I goe, 
I will o’er see, 
And merry be, 
And make good sport with ho, ho, ho! 
 
More swift than lightening can I flye, 
And round about this airy welkin soone, 
And, in a minute’s space, descry 
each thing that’s done beneath the moone; 
There’s not a hag 
Nor ghost shall wag. 
Nor cry “giblin!” where I doe goe, 
But Robin I 
Their feats will spye, 
And fear them home with ho, ho, ho! 
 
If any wanderers I meet 
that from their night-sports doe trudge home, 
With counterfeiting voyce I greet 
and cause them on with me to roame, 
Through woods, through lakes, 
Through bogs, through brakes,― 
Ore bush and brier with them I goe; 
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I call upon 
Them to come on, 
And wend me, laughing ho, ho, ho! 
 
Sometimes I meet them like a man; 
Sometimes an oxe, sometimes a hound; 
And to a horse I turne me can, 
to trip and trot about them round. 
But, if to ride 
My back they stride, 
More swift than winde away I goe; 
Ore hedge and lands, 
Through pooles and ponds, 
I whirry, laughing, ho, ho, ho! 
 
When lads and lasses merry be 
With possets and with junkets fine, 
Unseene of all the company, 
I eate their cakes and sip their wine; 
And to make sport, 
I fart and snort, 
And out the candles I doe blow; 
The maides I kisse, 
They shrieke, “Who’s this?” 
I answer nought, but ho, ho, ho! 
 
Yet now and then, the maids toplease, 
I card at midnight up their wooll: 
And while they sleep, snort, fart and fease, 
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with wheele to threds their flax I pill: 
I grind at mill 
Their malt [up] still, 
I dresse their hemp, I spin their towe; 
If any wake, 
And would me take, 
I wend me, laughing, ho, ho, ho! 
 
―――― 









When house or harth doth sluttish lie, 
I pinch the maids there blacke and blow; 
And, from the bed, the bed-clothes I 
pull off, and lay them naked to view: 
twixt sleepe and wake 
I doe them take, 
And on the key-code floore them throw; 
If out they cry, 
Then forth flye I, 
And loudly laugh I, ho, ho, ho! 
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When any need to borrow ought, 
we lend them what they doe require; 
And for the use demaund we nought, 
our owne is all we doe desire: 
If to repay 
They doe delay, 
Abroad amongst them then I goe, 
And night by night 
I them affright, 
With pinching, dreames, and ho, ho, ho! 
 
When lazie queanes have nought to doe 
but study how to cogge and lie, 
To make debate, and mischief too, 
twixt one another secretly: 
I marke their glose, 
And doe disclose 
To them that they had wronged so; 
When I have done, 
I get me gone, 
And leave them scolding, ho, ho, ho! 
 
When men doe traps and engins set 
in loope-holes, where the vermine creepe, 
That from their foulds and houses fet 
their ducks and geese, their lambs and sheepe: 
I spy the gin, 
And enter in, 
And seemes a vermine taken so, 
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But when they there 
Approach me neare, 
I leape out, laughing, ho, ho, ho! 
 
By wels and gils (gills=rivulets) in medowes greene, 
We nightly dance our hey-day guice, 
And to our fairy King and Queene 
wee chant our moone-light harmonies. 
When larkes ’gin sing, 
Away we fling; 
And babes new borne steale as we goe; 
An elfe in bed 
We leave in stead, 
And wend us, laughing, ho, ho, ho! 
 
From hag-bred Merlin’s time have I 
thus nightly reveld to and fro: 
And, for my pranks, men call me by 
The name of Robin Good-fellow: 
Fiends, ghosts, and sprites 
That haunt the nights, 
The hags and goblins doe me know, 
And beldames old, 
My feats have told, 
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